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widely contribute to better understanding the plurality of his activities and ideas, expressed through 
a variety of compositions and theoretical studies. 
Born in Venice, where he studied Organ and Composition, in 1898 he was appointed music director 
at the Basilica del Santo succeeding  Giovanni Tebaldini. In 1912, after the death his friend and 
collaborator Cesare Pollini, he became director of the Istituto Musicale of Padua. He kept both these 
positions until death, becoming a prominent figure in the city of Padua, also thanks to his adherence 
to the “Caecilian movement”, where he could share his innovative ideas on sacred music with 
Angelo de Santi, G. Tebaldini, L. Perosi, M. E. Bossi, L. Bottazzo. 
A very peculiar idea in the Gregorian chant’s rhythmic reading, was the one he first expressed in 
1906 in a report to the Congress of sacred music in Milan, then followed by other interesting essays. 
He questioned the theories of the Benedictines of Solesmes, underlining the differences of the 
accents between French language and ecclesiastical Latin. 
Among Ravanello’s countless compositions, it should be pointed out his interest not only to work 
on sacred music, but also to concert compositions for organ, to develop methods and exercises in 
the study of the organ, and to instrumental chamber and symphonic music, where he revealed a late 
romantic language, rich in descriptivism and impressionism and very modern in using the harmony 
and rhythm . 


